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By the time of his retirement in 1981,
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which around 5,500 survive.
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paint” as enabling psychological recovery.
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‘Art as Healing’: free access at https://wellcomelibrary.org/item/
b30448098#?c=0&m=0&s=0&cv=0&z=-0.1336%2C-0.1665%2C1.0831%2C0.9664
Adamson resources at Wellcome:
http://catalogue.wellcomelibrary.org/search/a?searchtype=t&searcharg=adamson&s
earchscope=5&SORT=D
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Clockwise from top left: 1 ‘...but all he does
is dig my heart out’. Mary Bishop, late 1950s/

4

early 1960s. Poster paint on paper. Adamson
8

Collection/Wellcome Library. 2 ‘The Tear’.
Artist and date unknown. Acrylic on canvas.
Adamson Collection/Wellcome Library. 3 Title
unknown. Mary Bishop, mid-1960s. Poster
paint on paper. Adamson Collection/Wellcome
Library. 4 ‘The Foetus’. Flora Grieg. Date
unknown. Poster paint on paper. Adamson
Collection/Wellcome Library. 5 ‘Recovery’.
Artist and date unknown. Apple woodAdamson
Collection/American Visionary Art Museum.
6 Untitled. Gwyneth Rowlands, date unknown.
India ink, watercolour and varnish on flint.
Adamson Collection Trust. 7 ‘You are getting
in my hair!’ Artist and date unknown. Poster
paint on paper. Adamson Collection/Wellcome
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Library. 8 Portrait of Edward Adamson. Artist
and date unknown. Poster paint on paper.
Adamson Collection/Wellcome Library
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